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NOTE:  The  original  Metronome  Marks  have  been  retained,  although,  according  to  the  most  eminent  musical  authorities  they  rep- 
resent a  tempo  from  20  to  25  per  cent  faster  than  even  clever  pupils  attain.  In  fact,  a  tempo  somewhat  slower  than  indicated 
is  in  many  cases  of  great  advantage  to  the  musical  value  of  these  Studies.  The  editor's  experience  is  that  the  best  results  are 
obtained  by  always  practicing  these  Studies  in  a  slow  tempo,  (Moderato  or  possibly  Lento),  with  strong,  firm  finger  strokes,oc- 
casionally  making  attempts  at  performance  in  a  more  rapid  tempo  (Allegro  or  even  Vivace).  Any  portion  of  the  Study  which 
cannot  be  properly  performed  at  the  increased  rate  of  speed  should  be  immediately  praticed  again  in  the  slow  tempo.  Prac- 
tice should  not  be  confounded  with  attempts  at  performance. 
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the  Etude  is  well  in  hand. 
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fantines. 

LIVSEY.  Children's  Musical  Mo- 
ments. 

LISZT,  FR.  Consolations.  Complete. 

— Liebestraume  ( Dreams  of  Love ). 

— Consolations  and  Liebestraume. 

McINTYRE,  E.  V.  Op.  13.  Ten 
Melodies  froi:.  Song-Land. 

MENDE!  3SOHN.    49  Songs  With- 
out Words.    Complete. 
The  Same.     Full  Cloth. 
—Op.  7a.    Six  Christmas  Pieces. 
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PIANO  SOLO 

MOSCHELES.  Op.  70.    34  Studies. 
The  Same,  in  2  books. 
OPERA  GEMS.    No.  1. 

ORTH,  L.  E.  Op.  10.  Twelve  Minia- 
tures. 

— Op.  11.  Ten  Pictures  from  Tone- 
Land. 

PETIT  MARCH  ALBUMS.  Vols.  1-2. 

PLAIDY.    Technical  Studiea. 

QUIGLEY,  L.  J.  Op.  10.  Five  Album 
Leaves  for  Young  Pianists. 

— Op.  ai.    Six  Musical  Sketches. 

QUIGLEY  SALON  ALBUM,  No.i. 

QUIGLEY  SALON  ALBUM,  N0.2. 

RAFF.    Op.  95.    Polka  de  la  Reine. 

REGER.   Op.  13.  Six  First  Pieces. 

Ten  Melodious  Pieces. 

Ten  Little  Album  Leavea. 

Five  Sonatinas. 

Six  Sonatinaa. 

No.  3.   Stac- 


-Op.  15. 
— Op.  19. 
— Op.  ao. 
— Op.  aa. 

RUBINSTEIN.  Op.  33. 
cato  Etude. 

SARTORIO,  A.  Op.  269.    Six  Recre- 
ations Without  Octaves. 


—Op.    343.      MODERN 
FOR  PIANOFORTE. 


METHOD 
In  4  books. 
— Op.  417.    Technical  Exercises. 
— Op.   417  a.      Scale    and    Arpeggio 

Manual. 
— Op.  550.    Melodious  Etudes.    Comp. 
The  Same,  in  2  books. 
— Op.    721.    Twelve    Flower    Pieces 

(Blumenstiicke).    Vols.  1-2. 
—Op.  783.  Fifteen  Easy  Recreations. 

SARTORIO  SALON  ALBUM  No.  1 . 
SARTORIO  SALON  ALBUM  No.  2. 
SCHMITT.  Prep.  Exercises. 
SCHUMANN,  R.    Op.  9.    Carnaval. 
— Op.  12.    Fantaisiestiicke. 
— Op.  15.    Scenes  from  Childhood. 
— Op.  18  and  19.    Arabeske  and  Blu- 

menstiick. 
— Op.  30.     Humoreske. 
— Op.  21.  Eight  Novelletten.  Complete. 
The  Same.     Full  Cloth. 
— Op.  33.   Nachtstiicke;  and  Op.  in, 

Fantaisiestiicke. 
— Op.  26.    Faachingsschwank. 
— Op.  68.    Album  for  the  Young. 

— Op.  68  and  Op.  15.  Album  for  the 
Young  and  Scenes  from  Childhood. 

The  Same.     Full  Cloth. 

— Op.  124.    Album  Leaves. 

SONATINA  ALBUMS  Nos.  1-3. 

TELLIER,  A.  Op.  14.  Ten  Morceaux 
Caracteristiques. 

— Eight  Chansons  sans  Paroles. 

THOMPSON.  Op.  a.  Six  Character- 
istic Pieces. 

TSCHAIKOWSKY.   The  Seasons. 
The  Same.    Full  Cloth. 

— Op.  39.    Album  for  the  Young. 

TSCHAIKOWSKY  ALBUM  No.  1. 

TSCHAIKOWSKY  ALBUM  No.  a. 

WERNER.    Op.    10.      Six    Musical 

Gleanings. 
— Op.  18.    Six  Melodious  Pieces. 
— Op.  33.    Eight  Album  Leaves. 

WILLIS,  M.  B.  Op.  14.  Easy  Rec- 
reations in  Unfamiliar  Keys. 

— Op.  14a.  Ten  Melodious  Sketches. 

— Op.  15.  Twelve  Melodious  Etudes 
in  Unfamiliar  Keys. 

•WOLFF,  BERNHARD.  Op.  187. 
Thirteen  Easy  Pieces.  Vols.  1  and  2. 

— Op.  188.  Twelve  Melodious  Etudes. 

WOLLENHAUPT.  Op.  aa.  Five 
Morceaux  Caracteristiques. 
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